VK 821.111 DOI: 10.31249/1it/2025.05.08

TOJIMAYEBA A.A!' KOMMEHTAPUII K CTUXOTBOPEHUIO
IHAPJIOTTBI BPOHTE «PEJIMKBUW»®

Annomayus. CTaThs NOCBsIIEHa aHaIU3y cTUXoTBopeHus [lap-
not1Tel BponTe «PenukBum», BXOAALIEro B €€ MepBblid (M €AWHCTBEH-
HBIH MIPHKU3HEHHBIN ) oaTHYecKni cOopHuK «CtuxoTrBopeHus: Kappe-
pa, Dmmca u OkrtoHa bemnoB» (1846). YuureiBaeTcsi yHUKanbHas
KOMIIO3MIIMSI KHUTH, I/I€ CTUXOTBOPEHHS CECTEP CIPYNIIHPOBAHEI B Te-
MaTHUYECKNE TPUIITUXH, MO3BOJSIONINE MPOCIEIUTh 3BOJIOIHUIO BEAY-
IIMX MOTUBOB — HallpUMep, IEPEXOA OT TEMBI BEPHI B IEPBOM TPUIITHXE
K TeMeé MaMiATH BO BTOpOM. Jlanee BBIABISAETCA WMHTEPTEKCTyalbHAs
CBsI3b MEKIy paHHEH Mo33uel u 3penoil nmpo3oil bponre. B «PenukBu-
SIX» TEMa MaMATH pacKpbIBaeTcs 4Yepe3 TUAIEKTUKY CBeTa M TbMbI. Ec-
JI CBETOBOHW MOTHB, OOBEIMHSAIOUINNA 00pa3bl MaTepu U JAOYEpH, BIO-
CIICIICTBUM HAaXOAWT CBOE pa3BuTHE B 0oOpa3e XeneH bépHc m3 pomana
«JIxeitn Ditp» (1847), TO MOTHB ThMBI BOILIOIIAET YIPO3y BCEIOTJIO-
HIaromero 3abBeHus. ABTOpP CTaThU MPUXOAMT K BBIBOAY, YTO BCE TPH
oOpaza (MarepH, mouepu U XeJeH) YKOPEHEHbI B TITyOOKO JTMYHOM BOC-
nomuHanuu HlapnorTsl o crapiueid cectpe Mapun. Vx mognuxuoe ObITHE,
YTBEPKAAEMOE BONPEKH ThbME HEOBITHS, CYHIECTBYET HE B (PU3MUECKOM
PEATBHOCTH, a B OCBEILIEHHOM MPOCTPAHCTBE MaMATH TOBECTBOBATES.
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TOLMACHEVA A.A." A commentary on Charlotte Bront&’s poem
Mementos”

Abstract. The article presents an analysis of Charlotte Bronté’s
poem Mementos, which is included in her first (and only published dur-
ing her lifetime) poetry collection, Poems by Currer, Ellis, and Acton
Bell (1846). Firstly, the unique structure of the volume is taken into
account, wherein the sisters’ poems are grouped into thematic triptychs,
allowing for the tracing of the evolution of key motifs — for example,
the transition from the theme of faith in the first triptych to the theme of
memory in the second. Secondly, the intertextual connection between
Bronté’s early lyric poetry and her mature prose is identified. In Me-
mentos, the theme of memory unfolds through the dialectic of light and
darkness. While the motif of light, which connects the images of the
mother and daughter, subsequently finds its development in the figure
of Helen Burns from the novel Jane Eyre (1847), the motif of darkness
embodies the threat of all-consuming oblivion. The author of the article
concludes that all three images (the mother, the daughter, and Helen)
are rooted in Charlotte Bronté’s deeply personal memory of her elder
sister, Maria. Their authentic being, affirmed against the darkness of
non-being, exists not in physical reality, but within the illuminated
space of the narrator’s memory.

Keywords: Charlotte Bronté; the Bronté sisters; motif of light;
motif of darkness; theme of memory; Mementos.
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Jlurepatypubiii ne6ior cecrep bponTe cocrosics B 1846T. ¢
nyOnuKanueld COBMECTHOTO MO3ITHUECKOT0 coOpanusi « CTUXOTBOPEHUS
Kappepa, DOnnuca u DOxrona bemno» (Poems by Currer, Ellis, and
Acton Bell). Kaura otiinyaercs OpUTHHAIBHON KOMITO3UITUEH: CTHUXO-
TBOPEHUS CTPYNIIMPOBAHBI B TEMaTHYECKUE TPUNTHUXH, B KOTOPHIX 3a
cruxorBopenreM llapnorTel crnemyer mpousBeleHWE OMWINHU, a 3a-
TeM — AHHBI. B paMKkax KaXIoro TpuNTHXa 3afaHHas TeMa IOoIydaeT
TPEXYacTHOE Pa3BUTHE, MIPETOMIISISICH B TIOITUKE KaXIOW M3 MHCATENb-
HuL. TakuM 00pa3oM, XyI0’KECTBEHHOE eTUHCTBO COOpPaHUsl BOSHUKAET
HE U3 CTWIIMCTHYECKOTO €JUHO00pa3usl, a u3 TIyOMHHOTO AUAIOra Tpex
TBOPYECKUX TOJIOCOB, COCANHEHHBIX OOIIHOCTBIO AYXOBHBIX U TBOpYE-
CKHX TIOMCKOB.

B mepBoM, BIOXHOBJIEHHOM pPEIWTHO3HBIMH MEPEKUBAHUIMHU,
tpuntuxe nodMa lapnorter «CoH sxenbl [lunata» (Pilate’s Wife's
Dream) npensapsier ctuxorBopenne dMuinnu «Bepa u yabiHue» (Faith
and Despondency). Ecnu TnaBHBIM JEHTMOTHBOM 3/€Ch SIBIISIETCS UC-
MBITAHUE BEpPBI, TO BTOPHIM, MEHEE SIBHBIM, CTAHOBUTCS MOTHB OJaro-
JapHOW MamsITh 00 yMEpIINX — HaJeKAa Ha BOCCOSTUHEHNE C HUMH 32
MpeAenaMy 3eMHOTO OBITHSI CMSTYaeT ropeyb yTpaThl:

4 3Har0, ecTh ONMaKeHHBIN Oeper,

<...>

I'ie MbI pOAUIHCE, TAC THI U 5

BerperuM Hammux JIFOOMMBIX, KOTJa YMPEM;
CBOOOHBIC OT CTPAJAAHUS U TIICHHS,
Boccoeaunusimuecs ¢ borom'.

3aBepuiaeT NMepBBIM TPUINTUX CTHXOTBOpeHHE AHHBI «Bocro-
MuHaHue» (A Reminiscence). B HeM HameueHHasl paHee TeMa MaMsATH

" 3peck n nanee mosTHuecKwmii nepeBog MOu. — 4. T.
I know there is a blessed shore
<...>
Where we were born, where you and I
Shall meet our Dearest, when we die;
From suffering and corruption free,
Restored into Deity.
[Brontg, 1846, p. 10]
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3BYYUT YK€ OTYETIMBO, OTTECHSET TEMY BEpbl M CTAHOBUTCS IIEH-
TpaJIbHOM:

[Tyckaii 51 Gonplie HE MOTY TeOsl YBUAETD,
VYTemarochk TeM, 4TO BUAENA KOI/a-To;

U nmyckaiif o0opBasiach CKOpOTEUHas )KU3HB TBOS,
OTpaJHO TyMaTh, 4TO Thl ObLI(a)'.

Temy namsTH, IUIaBHO BBEJIEHHYI0 OMUINEH U AHHOM, TpoaoI-
YaeT BTOPOM TPUNTHUX, KOTOPBIM OTKphIBaeTcs counHeHneM LllapnoTTsl
«PenukBuny» (Mementos). HesHauntenbHple HA TEPBbIA B3I BELIU:
KHWTH, Beepa, paKyllIKH, MOPTPETHbIE MUHUATIOPHI — HAIMIOJHEHBI OCO-
OBIM CMBICIIOM B TJla3aX JUPHUECKOTO MOBeCcTBOBaTeNsl. HexxHas npuBsi-
3aHHOCTH TepOsl K MPEKHEH BIaJeNulle STHX MPEeIMETOB MpeodpaxaeT
HEKOoTJ]a OeCIIeNbHBIC CYBESHUPHI (mementos) B PETUKBUU — OCCIICHHBIH
HCTOYHMK JTOPOTUX BOCIIOMHUHAHUI.

CruxoTtBopenue «PemukBUM» HANMHCAHO YETBIPEXCTOMHBIM SIM-
00M, HEpaBHOMEPHO YepEeNyIOIUMCS C TPEXCTOMHBIM, 1 HaCUUTHIBACT
258 cTpok. Ero croxker, mo-BUIMMOMY, TECHO CBS3aH C BHIMBIILICHHBI-
MU cKazaHUsMH 00 AHrpum, Haj koropsiMu Llapiorra u ee Opar bpe-
HY2J1 paboTajid B IOHOCTH Ha MPOTSDKEHWU MOYTH MATH JieT. JIumb B
1839 r., octaBuB paboty B Poyxenckoii mxomne, [llapnorra npomaercs
C JOpOTUM el MHpOM IOHOMIECKMX (aHTa3ui: «S Hamucana yxe H3-
pAAHOE KOJWYECTBO KHHUT, U JOJITO€ BPEMsS MOM IEPCOHAXH, CIIEHBI,
CIOKETBI OCTaBaJICh OJHUMM M TeMH ke. <...> OJHaKO MBI JOJIKHBI
MEHATBCS, UOO B30p YCTaeT OT OAHUX M TeX K€ MPHUMEIbKABIIMXCS
KapTHH. <...> 5 X04y Ha KaKOe-TO BpeMs MOKMHYTh 3Ty ABIMIAIIYIO JKa-
poM MecTHOCTh <...> Ilopa <...> BepHyTbCs B NPOXJIaJHBIE Kpas, I/Ie
OpE3IKUT Cephlil, CKYIOil paccBeT U HEOO HACTYMAIOLIETO JHSI, 10 Kpai-
Hel Mepe MoKa, 3aTaHyTo obiaakammu» [bponTte, 2012, c. 470]. Iapnor-
Ta YyBCTBOBajJa, YTO MUP AHIPHH CIWIIKOM TIyOOKO M HAJOJITO 3a-
BIazen ee BOOOpaKeHHWEeM, W MOTOMY Iepexol K H300paKeHHIO
OOBIIEHHON peanbHOCTH MPEACTABIUICS € HempocTOil TBOPUYECKOU
3aayei.

CruxotBopenue «PemukBUM» TEMaTHYECKH M KOMIIO3MIIMOHHO
nepekauKaercs ¢ aHrpuiickoil nmosectoro lapmorter «I'epror 3amop-

! Yet, though I cannot see thee more,
‘Tis still a comfort to have seen;
And though thy transient life is o’er,
‘Tis sweet to think that thou hast been...
[Bronté, 1846, p. 11]
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Hay (1838), B xoTopoii moBecTBOBaHUE BeaeTcs OT juua Yapnza TayH-
LIeHAa — JTUTEPATYPHOH «MAacKW» MUCATEIBHULBI B XYA0KECTBEHHOM
npocTpaHcTBe AHrpun. B 3aBs3ke noBectu TayHIIEH]], TPECHITUBIINCH
MMOPOYHBIMU CBETCKMMH HpPaBaMH, YIAJsETCs B JEPEBEHCKOE yeaAuHe-
Hue. Tam, B pa3MBIIICHUSX, BOZHUKAET LIEHTPAIbHBII A IPOU3BEe-
HUSI MOTHB: CyAbOa TeX, KTO HE CyMeN BOBPEMS BBIPBATHCS U3 CTONNY-
HOTO «BOMOBOpoTa crpacreit» [bponte, 2012, c. 133]. OcobenHo
3aHUMAIOT T'eposi BOCIIOMUHAHHS O JKEHIIWHAX, MOTYOJEHHBIX JI000-
BBIO K HEKOMY Anekcanpy Ilepcu.

Anexcanap Ilepcu, on xe rpad HopTeHrepnenn, — anbtep 3ro
Bpenyasnna B xynoxecrsennom mupe Anrpuu [Dinsdale, 2006, p. 42].
Ero Bropas >xena — Mapust — yMuUpaeT BO LIBETE JIET, HE B CHUJIax Mepe-
KUTh Pa3iyKy CO CBOMMHM CBHIHOBBSIMH, KOTOpBIX Ilepcu oTkasbIBaercs
NpU3HABATh M BOCHHTHIBATH. Y OCKACHHBIHA, YTO NETH YHACJIEIOBAIN
ero neMoHudeckyro cymuocts [bponte, 2012, c. 474], oH oTchuiaeT
TPOHMX CHIHOBEH M3 J0Ma Cpasy mocie pokaeHus. M30exaTh W3rHaHus
yAaeTcs JMIib ao4epu repos Mapuu-miaimiell, HO MaTb CEMENCTBa,
4ell pa3yM M3HYpPEH ropecTIMHU, YMUPAET BCKOPE IMOCIIE MOSBIEHUS Jie-
BOYKH Ha CBET.

Cpaxennsiil yrpatoit Ilepcu npeneOperaer He TONBKO BOCIIHTA-
HHUEM JI0YepH, HO U cOOCTBEHHBIM Onarononyunem: «C TOro aBrycToB-
CKoro Bedepa, korzaa [lepcu moBepHyscs CIMHON K CBEXeEW Moruie u
yIIen JOMOMW CIIOMIJICHHBIM UYE€JIOBEKOM, OH Tak M He ctai coboid. Cepa-
LIe 0’)KECTOUYMIIOCH, )KM3Hb OTHBIHE CJIENajach CIUIOIIHOM depenoil ca-
MoOpa3pymHTeNnbHBIX 0e3ymcTB» [bponTe, 2012, c. 145]. Ha mpoTsixe-
HUM BOCEMHAJALATH JIET OH MpEAaBaJCi «CaMbIM H3OIIPEHHBIM
KpaiHOCTSIM TIOpOKa, YaCThIO 10 30BY COOCTBEHHOH Ype3BBIYalHO Typ-
HOW HATYpBI, YaCTbIO — B MOIMBITKE Pas3TyJIbHBIM OYHCTBOM 3ariIyIIUTh
MaMATh O TOM, KOTOpas HEKOI'/la IOMOIJIa EMYy IEPECUIINTh BHYTPEHH -
ro JIEMOHa M COEIUHUTBECS C aHrenoM-xpaHutenem» [bponrte, 2012,
c. 145]. BrmocnenctBuu Tepoil HAXOIUT CEIUHCTBEHHOE YTCUICHHE B
CBOEH MOB3pOCIEBIIEN JOYEPHU: «...0HA OFHA pajoBaja €ro U BHyIIana
eMy roproctb. Brpouem <...> 3a majeliniee ocayniaHue JU00 MOMbIT-
Ky BO3pa3uTh OH Oe3kanoctHO mpubun Obl ee Ha Mecre» [BponTe,
2012, c. 363]. He cMmymasick Hu AypHOH pemyTanueil oTia, HU ero Oyii-
HBIM HpaBoM, Mapust Ilepcu B3upaer Ha ropsvo JIOOMMOTO POAMTEIS
«CO CMECKIO cTpaxa u BocxuieHus» [bponte, 2012, c. 363].

Bcenomunas mr060BHBIE OX0XAEHHS IoHOTO Anekcanapa [lepcu,
TayHIIeH] paccMaTpUBaeT «PETUKBUMY IBaAUATUICTHEH NaBHOCTH —
CTapble MUCbMa: «...sI B3SJI CO CTOJa OYMasKHUK, OTKPBUI €ro U pasio-
KU Tiepen co0oil copepKuMoe: TOKENTEBIINE NHChbMa C YepHUIaMHU,
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PACIUIBIBIIMMUCS OT CHIPOCTH M BBILBETLIMMHU OT BpeMenu. He cmpa-
mIMBalTe, KaK OHM KO MHE Monaid. <...> s MCKall 3TH SIHUCTOJBI Hay-
Jady B JaBHO 3a0pOLICHHBIX IOMax, B CTapbIX CEKpeTepax U 01opo, Ko-
TOpBIE HE OTKPBIBATH AecATUIETHIMMU» [BbponTe, 2012, c. 133-134].

PaMouHyI0 KOMIOZUITUIO CTUXOTBOpEHUS «PemuKkBum» 00pazyioT
JIBa TIJIaHa: BHEIIHUH (MIPOTYJIKa ABYX FE€POEB MO CTAPOMY OCOOHSIKY) U
BHYTPEHHHI (BOCIIOMHUHAHHUS O Cyan0e OAHOW CEMbH), HaBESHHBIE CO-
3eplaHMEM YIIENEBIINX BeUleH-penuKkBUN. JIupudecknuil MmMoBeCTBOBa-
TeNb — MOXKUJIOH TOCTIONWH — HaBeIbIBaeTCs B 3a0pOIIEHHBIN OM, Tae
HEKOT'Zla XM Aoporue emy moad. [logmaBmmce cTpaHHOW NPUXOTH,
OH pellaeT «HAaBEeCTH MOPSAOK B JaBHO 3alepThIX SIMKaxX KOMOAOB /
U na nonkax mkadoB, 4TO OBLIH 3aKPBITH rofgaMu...» (Arranging long-
locked drawers and shelves / Of cabinets, shut up for years... [Brontg,
1846, p. 11]). Pa3bupas xpansimuecs B HUX «PETHUKBUN MHUHYBIIUX pa-
nocteil u oropueHnid» (mementos of past pains and pleasures [Bronté,
1846, p. 11]), pacckazyrk BCIIOMHUHAET JABHO MOYMBIIYIO XO3SHKY yT-
proMoro xuiuiia u ee 104b. C pacckazom 00 ux cynp0e oH u odpaia-
ercsl K cCBoeMy 0€3MOJIBHOMY CITyIIATEINIO.

Jlo 3amykecTBa XO03sliiKa IoMa KHjla B MEUTaTeIbHOM U OJaro-
JaTHOM YyeIWHEHHWH. bomble Bcero Ha cBere «oHa JtoOwia / JIyHy B
0e300maunoM Hebe» (she loved / A cloudless moon... [Bronté, 1846,
p- 14]) n Hacnaxpanace TeM, Kak «ee cusiHue / HepoBHO paznuBaercs
CKBO3b JiepeBbs, / [loka neTHHit BeTep, HeXHBIN U TOMHBIH, / To u memo
koublmeT BeTB» (the trees / Let in the lustre fitfully, / As their boughs
parted momently, / To the soft, languid, summer breeze [Bronté, 1846,
p- 15]). [loptper reponHn «mpoHU3an» BHYTpeHHUM cBeToM: «OHa 00-
Jazana CIIOKOMHBIM YMOM, sicHast 0e3MsATe:KHOCTh / Cusiiia B ee riiasax,
3aTtMmeBas Becenblid HpaBy» (Her mind was calm, its sunny rest / Shone in
her eyes more clear than mirth [Bronté, 1846, p. 14]). CBoum npucyr-
CTBHEM OHa «03apsiyia IeHb, Terepb Takoi XxMypsiit» (a kind of day / Lit
up — what seems so gloomy now) u ocBelajia Mpak OCOOHSIKa!

OTH MpauHble JyOOBbIEe CTEHBI HABEBAIM YHBIHUE YK€ TOTAA,
3TO cTapoe pe3Hoe Kpecio B Ty 0Py yKe 00BETIIAjO;

Ho yHbunas u reerymas o0cTaHOBKa

JIMIb OTTEHSIIa CBEXKECTD €€ IEKH. ..

" These grim oak walls, even then were grim;
That old carved chair, was then antique;
But what around looked dusk and dim
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K¥3Hb TepOMHH M3MEHWIACh TTOCIIE 3aMY)KECTBa, XOTSI MOAPOOHO-
CTH CEeMEHHOW KU3HM OCTAIOTCs 3a MpeeiaMy moBecTBoBanus. OHa oka-
3aJ1ach BO BJIACTH JDKMBOT'O H JKECTOKOI'O MYXKYHHBI, «MEIUICHHO HCTIeNa U
ymepna ot rops» (died of grief by slow decay) Bckope mociie poxIeHUs
nodepu. [IpenocraBneHHas camoii cebe M3-3a OTIA, Ubs «OypHas u Oec-
MyTHAs! )KU3Hb» (a life impure and wild) He ocTaBisna Mecta 41 3a00THI 0
peOeHKe, IeBOoYKa B3pociieia He MO romaM. YOSKHIIEeM il Hee CTaiu
YTCHHE ¥ YSMHEHHOE Pa3MBIILICHUE, OCHOBOI XapaKTepa — BHYTPCHHSS
COCPEIOTOYCHHOCTh, B KOTOPOH, CIIOBHO BOCKpecasi, O)KUBAJN YEPTHI €€
MaTepH: MBITIMBBII YM U TITyOOKas CO3epIaTeIbHOCTb.

Omna Toxe JIIo0uIa CyMepeyHbIii Jiec

W gacro, momoOHO MaTepu CBOEH,
Cremmniia Ha JaJeKUH XO0IM, KaK M OHa,
[Tonmro60BaThCS 3aX0IAIIMM COTHIIEM
Wnu yBuaers, kKak B TEMHEIOIEM HeOe
Posk1aroTcs 3B€3/1b1, O1HA 3a JIPYTOi .

[opTtper 10HOH AEBYIIKH, KaK U €€ MaTepH, «03apEH» CBETOM, HO
uHBIM. POBHOE cHsHUE, OKpYy’KaBIllee MaTepUHCKUI 00pas3, B XapakTepe
TEPOMHH COYETACTCS CO CTPACTHBIM TEMIIEPAMEHTOM OTHa W TMpeBpa-
nraeTcs BO BHyTpeHHHI oronb: «Koraa ona rosopuina, / OcTpslii 1 sic-
HBIA yM... / <...> umuTaiucs B ee nuue, / Ho He ObU10 B HEM HU pyMsHIIA,
HU cusHus, / Jlnmb u3penka mokasbiBasicsi OecriokoiHblid / [Tbi1 B ee
rinazax...» (A keen and fine intelligence, / <...>/ Were in her speaking
mien. / But bloom or lustre was there none, / Only at moments, fitful
shone / An ardour in her eye... [Bronté, 1846, p. 16—17]). Hanenennas
«mpUIKoR aymoity (fervid soul), repomHs Taxke obnagaeT W JapoM
KpacHOpeUus: B yMax TeX, KTO CIIBILIAJ €€, «CHJIa U CTPACTh BCKUMAIH
Ha KpaTkuil Mur» (transient strength and ardour stirred [Bronté, 1846,
p- 17]). llonoGHO MaTepu, CIIOBHO OCBEIIABLICH MPOCTPAHCTBO BOKPYT

Served as a foil to her fresh cheek...
[Bronté, 1846, p. 14]

! And she too loved the twilight wood,

And often, in her mother’s mood,

Away to yonder hill would hie,

Like her, to watch the setting sun,

Or see the stars born, one by one,

Out of the darkening sky.

[Bronté, 1846, p. 16]
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ce0s, M0oYb OKazanach CHOCOOHA «COTPEBAaTh» OKPY)KAIOLINX JIOJEH
«uaMeneM cBoux ayBcTBy (fire of feeling [Bronté, 1846, p. 17]).

B mopy 1oHOCTH, MEpBOro MOHMCKa TYXOBHBIX OPHEHTHPOB, I'e-
POMHSI JKWJIa TONBKO pa3MbIUIeHUAMH U yueOoil. [lo3nHee, moB3pocies
W OKpEIHYB, OHa OKa3ajiachk Ha mopore nepemen: «M Bot, cynsba BO3-
BecTWiIa 0 HeM, / OO0 ucnbITaHuy, TpeOyromeM orpoMHoi cuitbl»y (And
stronger task did fate assign, / Task that a giant’s strength might
strain...) — >Ku3Hb MOOyQMIIa €€ MOKUHYTh POIHON OM M CTOJIKHYJA C
AKECTOKHM MHPOM JIUIOM K JIUILY.

CobpaB «ocraTku aymeBHbBIX cum» (the wrecks of strength her
soul retained), reponHs MOKUAAEeT AHIIIMIO M OTIPABIISIETCS HA KOHTH-
HeHT. OTHBIHE €€ KU3Hb OMpaudaercs HEKUM HECUacTbeM, O KOTOPOM
JUPUIECKHUH MTOBECTBOBATH OTKPBITO HE TOBOPHT: «XOTeN ObI 51 y3HATH,
jierde M e BOanu / YTEINTHCS WIM MPUMUPUTBCS CO CBOUM TOPEM)
(Fain would I know if distance renders / Relief or comfort to her woe
[Bronté, 1846, p. 19]). Eif npencTouT «10iro crpaiath U HE PONTATh
HUKOr/a, / B MCCTYIIIEHUN COXpaHATh CIIOKOHCTBHE, CKBO3b OOJIb YIIbI-
Oatecs» (to suffer long and ne’er repine, / Be calm in frenzy, smile at
pain [Bront&, 1846, p. 18]).

B OercTBe OT HEHa3BaHHOW IEYaJM, TEPOUHS BCE KE JKENaeT 00-
pecTu cBoe MECTO B KM3HH. Ha 3TOM HEmpocToM MyTH paccKa3uuk «C
BBICOTBI» CBOMX «OIBITa, MYyIPOCTH M cequH» (experience, sage and
hoary [Bronté, 1846, p. 20]) mpo4uT eif MU TSKEIBIA TPYA, OSCCUITh-
HBIA 3allOJHUTH «HOIOIIYyI0 TycTory, / bespamoctHyro Gecconmepxa-
TEBHOCTH KU3HH...» (the aching hollow, / The joyless blank of life...).
OH npenpekaer reporHe KpyLIeHHE HAASK U Pa304apoBaHue:

OHa BepHeTCsl, HO PaBHOIYIIHON U M3MEHUBIIIEICS,
Kaxk Bce, uby HaIEXKAbI YTaciau CIUIIKOM CKOpPO,

Kaxk Bce, y kKoro He OBbLIIO IPUIOTA, YTOOBI CKPHITHCS
OT APOCTHBIX TIOPHIBOB BETPa, KajedyallluX CepILe .

BHuMas medanbHOW WCTOPUM CEMBH, OC3MOJIBHBIN CITyIIATENh
XO04YEeT B3ATh B PYKH OJHY W3 PEIMKBUN, HO JIMPUUYECKUI MOBECTBOBA-
TENb OCTaHaBIMBaeT ero: «He Tporaii 3T0 KOJNBIO, OHO MPUHAICKAIO
eMy — OTIy / DTOro NOKUHYTOro pedeHka; / Ero Belmy BBI3BIBAIOT JHIIE /

" She will return, but cold and altered,
Like all whose hopes too soon depart;
Like all on whom have beat, unsheltered,
The bitter blasts that blight the heart.
[Bronté, 1846, p. 19]
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I'pexoBubie Boctiomunanusy (Touch not that ring, ‘twas his, the sire /
Of that forsaken child;, / And nought his relics can inspire / Save
memories, sin-defiled [Bront€, 1846, p. 20]). DToro 4yenoBeka pacckas-
YK BUHUT B TOM, KaK CJIOKHIACH CYIb0a ABYX JOPOTHX €MY JKCHIIHH.

JKusHb oTIla ceMmelcTBa TOXKE OOPBIBACTCS TPAruyecKu: €ro Ha-
IUTH «XOJOAHBIM — C CaMOYOMHCTBEHHBIM KIUHKOM, / CTHCHYTHIM B
otuasHHOl xBatke» (Cold — with the suicidal blade / Clutched in his
desperate gripe [Bronté, 1846, p.20]). OTkphiBIICeCS pacCKa3uuKy
CTpAIIHOE MPOUCHICCTBUE TTO3BONISET MPEAMONOKNTh, YTO IMEHHO OHO
CTaJ0 TEM MOTPSICEHHEM, KOTOPOE 3aCTABUIIO JCBYIIKY TTOKUHYTH POJI-
HOH A0M:

ThI 3HaeIIb MECTO, TJI€ TPH YEPHBIX JpeBa
B3npiMaloT TsKenbie BETBH

U, crenas, 6e3 ycTanu, CJIOBHO BOJIHBI MOPCKHE,
O KpOBU IIPONMUTON MIENTATh NPOJOHKAIOT

C KaX/IbIM JIbIXaHUEM BETpa'.

Tema namsaTu B «PeTMKBUIX) PACKpPBIBACTCA YCPE3 OIMIO3UITUTIO
CBeTa U TbMBEI. MOTHUB CB€Ta, CBSI3yIOH_[I/II71 06paBI>I MaTepu U O04YCpH,
HCHAOJIr0 03apiACT MpaK 3.':16p0H_ICHHOFO OCOOHSIKA. O):[HaKO C IIpuxo-
AOM HOYMU 3THU BOCKPCHICHHBIC MAMATBIO 06paBI>I TCPAKOT CBOIO CUITY,
TbMa Crymacrcsa, U paCCKa3uuK, YK€ HC HaXOAsA B HUX 3alllUThI, IIPU3bI-
BacT CO6€C€,Z[HI/IK3, MOKUHYTH YIPIOMOC KUJIUIIIC:

Ho cMoTpu-ka! HOUb OKYyTBIBaET 3EMIIO

W orpaBnser HaIIM MBICIH YHBIHHEM.

[No#inem, naBaii monpodyeM BO3pOIUTH BECENbE
B xomHate yroTHEE 3TOH,

I'1e mpu1aeT SICHBIH U TUXUiT ovar-.

"You know the spot, where three black trees,

Lift up their branches fell,

And moaning, ceaseless as the seas,

Still seem, in every passing breeze,

The deed of blood to tell.

[Bronté, 1846, p. 20-21]

?But, lo! night, closing o’er the earth,

Infects our thoughts with gloom;

Come, let us strive to rally mirth,

Where glows a clear and tranquil hearth

In some more cheerful room.

[Bronté, 1846, p. 21]
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MoOTHB TBMBI CBS3aH C 3a0BCHHEM, HEH30CKHO HACTHUTAIOLIHIM
obpasel 1 Bemu ymepnx: «Bce B aToM mome mopactaer mxoMm / Bee
HEHY)XHOE, TMOTeMHeBIIee, chipoe; / Hu cBera, HM Temia HE HAWTH B
KoMHaTax, / ['ie romaMu He TONMWIN KaMUH, He 3aurainu Jammy» (All
in this house is mossing over, / All is unused, and dim, and damp; / Nor
light, nor warmth, the rooms discover — / Bereft for years of fire and
lamp [Bront€, 1846, p. 12]). Msicap 0 BcTpede ¢ JTFOOMMBIMA B UHOM
MHUPE «COTPEBACT» JKMBBIX M OCBEIIACT WX JKU3HCHHBIA MyTh, HO 3TO
JIMIIL KPaTKas BCIIBIIIKA BEPhl M HaaekAbl. Korjga HaBesHHbBIE BOCIIO-
MUHAHUSAMH 9yBCTBA U BIICUATIICHUS CIIA0CIOT, TUPUUCCKUI TTOBECTBO-
BaTeNlb M €ro CIYIIATENh CTPEMATCS BEPHYTHCSA K HACTOAIIEMY «SICHO-
MY U THXOMY OYary».

B 3abBeHne morpykaercsi BeCh MpauHbId OCOOHSK, TJC BpeMs
CTHpAET TPAHUIY MEKIY MAaTepUATbHBIM MHPOM M MHPOM MPHPOIBL:
«Jlymaro, efiBa Jii 3a AecsTh A0NTHX jeT / UpsA-To pyka KOCHYJIACh 3THX
penukBuit; / OKyThIBas KaXAYIO Belllb, MEIJICHHO MOsBIseTCs, / Pa3-
pacTaercs 3actapenas 3eneHas rieceHb» (I scarcely think, for ten long
years, / A hand has touched these relics old; / And, coating each, slow-
formed, appears, / The growth of green and antique mould [Bronté,
1846, p. 12]). Ilefizaxk MOCTENIEHHO MOTJIONIACT HABCET/A MMOKUHYTHIH
JIOM

U cHapyXu BCE YBUTO TUTIOIIOM, JTHHYIIHM

K neiMoxomy, perierke, CepoMy ME30OHHUHY;
EnBa mm XoTs ObI O/lHA MaJlIeHbKast KpacHast po3a
CyMeer mpoOUThCS CKBO3b 3€TICHBIN MOX.

lanka u ckBopel, OCMENEB, CBUIIM THE3/1A TaM,
I'ne BeICOKas OalieHKa TSHETCS K HEOY,
U Tonbko BeTep TPEBOXKUT I'yCTHIC JIUCThS,

I'Jie ITUIIBI HALWIY TIPUIOT .

And outside all is ivy, clinging

To chimney, lattice, gable grey;

Scarcely one little red rose springing
Through the green moss can force its way.

Unscared, the daw, and starling nestle,

Where the tall turret rises high,

And winds alone come near to rustle

The thick leaves where their cradles lie
[Bronté, 1846, p. 12-13].
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[Teit3axk, MOrMOTUBIIMMA CTapbIil JOM, CaM CTAHOBUTCS «PEIUKBU-
el MUHYBIIUX pagoCcTedl U OrOpUYCHUI — MaTepUaIbHBIM COCYAOM Ma-
MATH. B ero mpenenax BOCIOMHHAHUE O XO3SHKE TepseT (PU3UICCKYIO
(dhopmy, HO OOpeTaeT BIACTh HAJ MMPOCTPAHCTBOM:

Iopoii, Korjga mo3aHO BEYEPOM S HEOXOTHO
B30upatock 1o necTHHUILE, MHE Yy TUTCA,
Ubs-To TeHb — e OBl 0OpeTaThbes Ha Hebecax
Wy T1e MoXy»Ke — MPOTLIBIBET MUMO .

Tema nmaMsaTH nMmena ocoboe 3Ha4YEGHHE U IJIsi CAMOH MO3TECChI —
Hapnottel BponTe: Tskenas 60ye3Hb yHECHA KU3Hb MaTepu CEMENcCT-
Ba, korga Mapuu Bponte (crapmieli nodepu) ObUIO BCEro ceMb JieT
[Dinsdale, 2006, p. 28]. Mapus 3a00THIaCh 0 CBOMX MIIAJIINX CECTPax
u Opare, cJIOBHO «MaieHbKas Mmamay (a little mother), n lllapioTTa BCe-
rZla BCTIOMHHANA O HEll KaK 0 «CYILECTBE CBEPXbECTECTBEHHON 100pO-
THI 1 yMa» (superhuman in goodness and cleverness [Dinsdale, 2006,
p. 31]). MarepuansHoe moyokeHue osnoBeBmiero Ilatpuka Bponte
OBUIO TSDKENBIM, U OH PEIIMIICSA OTHPAaBUTh CBOHMX UETHIpEX Aovepel B
KoBan-bpumx — B maHCHOH IS J€TEeH CENbCKOTO NyXOBEHCTBA [I'pax-
naHckasi, 1988]. Mapuu ensa ucnonHmwiock 11 ner, HO, O BOCIIOMUHA-
HUSM OTIIa, OH MOI' CBOOOJHO OOCYIHUTH C JOYEPhIO JTHOOYIO 371000-
JHEBHYI0O TEMY M IMOJYYHTh HE MEHbBILIC YAOBOIBCTBUS, YEM OT
pasroBopa co B3pocibsiMu npusitensimu [Gaskell, 1906].

Tarorsl xxu3nu B Koan-bpumke Illapmorra HaBcerna 3amevart-
Jiena Ha cTpaHMuax pomasa «JDxeiH Oiip»: «Ha npoTsbkeHun sHBapH,
(deBpang 1 4actu MapTa <...> MbI ©KEAHEBHO MPOBOIMIN 00s3aTENb-
HBI Yac Ha CBEeKEM Bo3ayxe. YOoras oJekaa He MOrja 3allMTHTh HacC
oT xonoza <...>. Hamm Hu4eM He 3alluIleHHBIC PYKH HEMENU U TO0-
KPBIBAINCH LBIIKAaMH, 1 HOTH ToXe. <...> Kpome Toro — mocTosHHbII
roio. Y Hac ObUT OOBIYHBIM aNmMeTHT PacTYIIMX JIEeTed, a eabl, KOTOo-
PYIO MBI TOJNy4Yalld, TOJBKO-TONBKO XBaTWJIO Obl HE OaTh yMeEpeTb
OonbHOM crapymke» [bponte, 2022, ¢. 86]. Crapmme nouepu Mapus u
EmuzaBera ymepnu ot TyOepkynesa, a LllapnoTTy 1 OMHIUIO, CHIIBHO
ociabeBmux, orell 3a0pan qomoii [I'pakmanckas, 1988].

I sometimes think, when late at even
I climb the stair reluctantly,
Some shape that should be well in heaven,
Or ill elsewhere, will pass by me.
[Bronté, 1846, p. 13]
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apnotra Buaena, kak Oonena Mapus, NepeHOCHBIIAs CBOH
CTpajlaHMsl «IIO-XPUCTHAHCKH TEpPHENMBO M cToiko» (with a patience
and fortitude that were Christ-like [Dinsdale, 2006, p. 31]). [1o cBune-
tenscTBY Onm3aber ['ackerun, Xenen bépuc — moapyra JxeliH Diip B
JloBynckoM mpuiote — «rouHas komus»» Mapuu Bponre (the exact
transcript [Gaskell, 1906]). Bocmomunanus o0 Mapun, kakoii [lapinorra
3aredaTiieNia ee B poMaHe, MPOHMU3BIBAET TOT K€ MOTHB CBeTa, YTO U
00pa3bl repouHb CTUXOTBOpeHUsI «PenukBum»: «OHH [TyXOBHBIE CHIIHI|
MPOCHYJUCH, OHU BOCIIPSUTH, OHU OKPACHJIM PYMSHIIEM €€ JIMLO... 3a-
TEM OHHM 3aCHSUIM B €€ OKMBHBILKXCS IM1a3ax... Jlyla ee pacKpbuiach, U
peyb moTeka cBo0OTHO, HE 3HAIO U3 KAKOro ucToka. MoxkeT i cepaue
YeThIpHAIIATUIIETHEH 1EBOYKM OBITH HACTOIBKO OOJBIINM M HACTONb-
KO CHJIbHBIM, YTOOBI BMECTUTh POAHUK YHUCTOT0, YOSIUTENHbHOTO, MbLI-
koro kpacHopeuus?» [bponre, 2022, c. 105] (They [powers within her]
woke; they kindled: first, they glowed in the bright tint of her cheek...
then they shine in liquid lustre of her eyes... Then her soul sat on her
lips and language flowed, from what source I cannot tell. Has a girl of
fourteen a heart large enough, vigorous enough, to hold the swelling
spring of pure, full, fervid eloquence? [Bronté, 1897]).

TemaThka MEpBBIX [BYX TPHUIITUXOB MOITHUYECKOTO COOpaHUs
cectep bpoHTe, rie TecHO cruieTaloTcs Bepa M NaMsTh, OTPaKaeT 0Co-
OyI0 CBSI3b MEXKIY STHMHU KaTErOPHsIMH, CYLIECTBOBABUIYIO B CO3HAHHUU
nucarenbHul. CMepTh HE pa3 MPUXOouiia B CEMbIO bpoHTe 1 co Bpeme-
HeM OblJla OCMBICIIEHAa CEeCTpaMH Kak HeoTbemyieMasi 4acTh >KHU3HHU.
B cocraBuBmINX KHHTY cTHXOTBOpeHUAX LlapmorTel, OMunnu 1 AHHBI
Bepa BBICTYIAET CHUJIOH, MO3BOJIAIONICH MEPEKUTHh YTPaTy U HaACSITHCS
Ha BOCCOEAWHEHUE C JIOOMMBIMHU, HO yXe B MHOM Mmupe. Ilpu stom
MEHTAJIbHOE MPOCTPAHCTBO MAaMATH HAMOJHEHO CBETOM M T'apMOHHEH,
MOTEPSAHHBIMHU I JIMPUYECKUX TE€POEB B HACTOSILEM B PE3YJIbTaTe
KU3HEHHBIX UCIBITAHUH.
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